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By that which is self-caused, | mean that
of which the essence involves existence...
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DoT0anbboM — 3T0 AONONHEHHAs BEPCUA BbiCTa-
BOYHOrO NpoekTa «[1OPTPeT BHE BPEMEHMW», 3a-
NYLWEHHOTO B XU3Hb Ha X MOCKOBCKON MeXAyHa-
poaHoun 6reHHane «Moga v ctunb B hotorpacum
2017» c nerkoun pyku Onbru CBMG6NOBOW.

MpeaBapssa ceputo dotorpadmn nwogen n3sect-
HbIX W CyYarHblX, aBTOP O3BYYMBAET KOHLENLUIO
npoekTa U COBCTBEHHbIN NOAXOA K Mcuxonorunye-
CKOMY MOpPTPeTy. B KOMMEHTapusax npeactaBneHb
CEMb KOPOTKMX MOYYNTENbHbIX UCTOPUN, rae ¢ oTo-
rpach Cepren KyKCMH BOCCO3[aeT MrHOBEHUS, KO-
TOpble OCTANMUCh 33 KALPOM.

Ha emopol cmpaHuye op3auya:

TeHw. baky. 2015.
®oto Cepres KykcuHa.

«Moxxem nu cpomoepacpus 8piseuMb 3MO
cywecmesosaHue? Unu mbl yguoum mMacky,
napoaduto, un3uto, a He peasbHoO cyuje-
cmayouje2o yenoeekar...»

This album is a more complete version of the
exhibition project “Portrait beyond time” that
was launched at the 10th Moscow international
biennale “Fashion and style in photography 2017”
thanks to Olga Sviblova.

In addition to photos of famous people and
laymen, this edition includes the author's
reflections about the concept of the project and
his own approach to psychological portrait. In the
comments photographer Sergey Kuksin gives seven
short instructive sketches revealing circumstances
in which the hero of the portrait has been caught.

© KykcuH C.IL, 2017 .
® Sergey Kuksin, 2017

On the second page of the flyleaf:

Shadow. Baku. 2015. Photo
By Sergey Kuksin.

“Could a photo show up this existence?
Or will we see a masR, burlesque,
phantom and not a really

existent man?...”
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O ABTOPA

B atom NPoeKTe A4 NonbiTanca BblBeCTU
YyenoBeka 13 BPEMEHU 1 MOMECTUTb B MakK-
CUMANbHO HENTPANbHYI, HEMH(POPMATUB-
Hyto cpefly. COOTBETCTBEHHO, Hall 06BEKT
nonaaaet B 6e3BpemMeHHbIN 1 6ecnpo-
CTPAHCTBEHHbIN KOHTUHYYM UMK B LAPCTBO
MHTENNUrM6enbHoro Mupa (no Kauty).

Ha Kakou-TO MU OCTaBLUNCb HAeAUHE

c cobon.

Mod npuyuHoto camozo cebs s pasymero
mo, cywHoCcmb Ye20 3ak/touaem e cebe
cyujecmeosaHue, UHbIMU C/108aMU MO, Ybsi
npupoda moxxem 6bimb npedcmasnsiema
He uHaye, Kak cywecmaeytouezo (onpe-
nenexne, rnaea «O 6ore» U3 Tpaktata
«3Tnka» CnvHO3bI).

MoxeT nu hotorpadus BbIABNTbL 3TO
CyWecTBOBaHME? NNn Mbl yBUANM MACKY,
Napoawto, MNNI03MI0, @ HE PeanbHo cylle-
CTBYIOLWEro Yenoseka? He 3xHato. Ho 310
rnaBHas Uenb — AOWTW A0 cyTu. Mwywun
[a obpsaLlerT.

EcTecTBeHHO, poTOrpach He paBHoOAYLL-
HOE 3BEHO B 3TOW CUCTEME W OH CO3AaeT
06pas uenoBeka, Nponyckas vepes cebs.
HackonbKo yaanoch ynoBUTb TO pefikoe

1 TOYHOE COCTOsHME YenoBeKa, NpucylLiee
TO/bKO eMy — Bpemsl paccyuT.

91 hoTopenopTep NpaBuUTENbCTBEHHOMO
n3aaHna «POCCUNCKOW ra3eTbl» 1 NO3TOMY
Mou paboTbl, NpeacTaBnsatoT hoTopenop-
TaX, BKAtOYas, Kak NpaBuo, aHpoBYHo
cbemky. OAHaKo HanbonbWKUM NHTepec
Bcerga npeacrasnset YEJTOBEK. U Haw-
60nee TOYHO MOXXHO ero NoHATb Yepe3
MOPTPET. Mpolye 370 caenatb, NpPeanono-
XUM, B CTyAUNHOW 06CTaHOBKe. A 3ane-
yaTneTb YenoBeKa B ero NOBCeAHEeBHOCTY

nNn B 06CTOATENBCTBAX, [Ae OH 3aCTUTHYT,
KOrfa ero Henb3d NoCTaBUTb KPaCuBo,
3aCTaBUTb MOABUHYTbCA, CAeNaTb XecCT,
y6paTb BCe NNnHee, CO34aTb COOTBETCTBY-
oulee ocselleHne N 1. A. — 3TO CNOXHO.

B TOXe Bpems CHATb XWBOW, NepeaatoLLuii
WCTUHHYIO CYLIHOCTb Ye/ioBeKa NopTpeT,
nonmaTb ero B3rns[, Koraa rnasa Bbipa-
XAT MMYy6UHHOE COCTOAHWe, ero ayly
MW XOTS 6bl OAHY N3 CTOPOH MUYHOCTH,
HEeU3BECTHYI0 6OMbLIMHCTBY Ntofei — 3T0
ycrex, yaava. XXecT, no3a, aMouus, paBHO
KaK 1 WX OTCYTCTBME MOTYT HapucoBaTb
YyCTPEMIEHHOCTb HATypbl UM HA06OPOT
MHEPTHOCTb. BO3MOXHO, aHTypaX Cnoco6-
CTBYET packpbiTUIO 06pasa, HO He B Hallem
cnyuae. TpyaHO CloBamMn 06bSACHUTL BCe,
UTO MOXET MOBMUATb HA NPOABAEHUE TOK
MW MHOW YepTbl YenoBeka. 3TO YacTo WH-
TYWTUBHO COCTOSIBLUMNIACS aKT MW AENCTBO.
B 3ToM cBepx3afava otorpada, pelns-
Wero CHATb MCUXONOrMYeCcKuin MopTpeT.

Mcuxonornyecknin mopTper — 3to ocoboe
HanpaBsneHue B NckyccTee oTorpadun,
OTKpbIBatloLLee camble NMoTaeHHble YepThl
ANYHOCTK Yenoseka. DOTOXYA0KH KM
MCMOMb3YIOT €ro Kak NMOPTPETHbIN XaHp,
KOTOPbI CNOCO6EH 0TPa3nTb BCHO MOMHOTY
BHYTPEHHEro M1pa, NokasaTtb nepexusa-
HWA, YYBCTBA, 3arMAHYTb B Mefibyanline
yronku ayuwm. OCobeHHo, ecnu 3710 Kaca-
€TCS1 CUTbHBIX MUPA Cero, NoAen N3BecT-
HbIX, HEOPAMHAPHbIX. Byb TO MONUTUKY,
yyeHble, apTUCTbl. HO MOXeT 6bITb — 3TO
N CNYYanHbI NPOXOXWI C OAYXOTBOPEH-
HbIM UHTEPECHbBIM BHYTPEHHUM MUPOM...

Hano ctatb hoTorpatom-HeBUANMKOW,
Korga chotorpadma He ABNAETCA pe3ynbra-
TOM peakumu Ha Tebst n 6IN3KUM, CBOUM,



«MPUMeNbKaBWNMCA» YeTOBEKOM,
He OoTBMeKakrwmnm ot COBCTBEHHbIX MbIC-
nen 1 fen npeanonaraemoro repos...

Myapo 3ameTtun Muxawn bynrakos:
«...A3bIK MOXET CKPbITb UCTUHY, @ Ma-
3a — HuKoraa. BctpesoxeHHas BONpo-
COM UCTMHA CO HA Ay Ha MTHOBe-
HUe npbiraeT B rnasa, U BCe KOHYEHO.
OHa 3amMeyeHa, a Bbl MONMaHbI!»

Onbra CBn610Ba 0 BbICTABKE: «...NOP-
TpeTbl — Bblgatowmecs! Mloan y Bac
NPOSBNSIOTCA AYLWON.»

OrpoOMHYI0 1 UCKPEHHI0K 6naro-
[lapHOCTb BblpaXkato ANpPeKTopy
Mynbtnmenna ApTt My3seqa Onbre
CBV6M10BOW, 3aNyCTUBLWEN B XKMU3Hb
3TOT NPOEKT Ha bueHHane «Moga

M CTUNb B poTorpadum — 2017»,
BCEMY KOMNEKTUBY My3ed 3a yua-
cTue. bonbwoe cnacnbo Kypatopy
AHHe 3anueBon 3a NOMOLb B opra-
HU3auuuW, Kypatopy npoekta HuHe
NTeBUTUHOW — 3a TaNaHTAUBYIO
nofayy KOHUEeNnuUnmn BbICTaBKNU.

f1 OMKeH Bblpa3nTb NpU3Ha-
TENbHOCTb «POCCUMINCKOW raseTex

Ceprei KyKcuH
n Onbra
CBubnosa

Ha OTKPbITUN
BbICTaBKW.
®oto Cepresn
CaBocTbAHOBa

Sergey Kuksin
and Olga Sviblova
at the opening

of the exhibition
Photo by Sergey
Savostyanov

33 BO3MOXHOCTb ¥ CO34aHue ycno-
BUWN AN peanu3auuu moen uaeun.
bnarofapto MO CeMbio U Apy3en
33 NOHUMaHWe, aKTUBHY NOA-
LEePXKY 1 NO6YXAEHNEe K AeCTBUIO.
MpodeccnoHanbHoro otorpada
IOpua TpyObHNKOBA U Er0 XEHY —
3a BbIpabOTKy MAEONOTrNYecKom
no3uunu. N3partenbcko-noanrpa-
uyecknn ueHTp CN6IYNTA 32 BO-
naouweHne 3T0ro anbboma. Mapwio
Kpy3e 3a nepeBof BCex TEKCTOB,
BK/TIOYEHHDbIX B 3TOT anbboM.
Cnacwubo.



FROM THE AUTHOR

In this project I've tried to get a man out
of the time and place him in as neutral
and non-informative environment as pos-
sible. And thus our subject finds himself
in some timeless and nonspatial contin-
uum or in the kingdom of the intelligible
world (sensu Kant). He stays alone with
himself for a moment.

By that which is self-caused, | mean that
of which the essence involves existence, or
that of which the nature is only conceivable
as existent (a definition, part | “Concerning
God" from “Ethics” by Spinoza).

Could a photo show up this existence? Or
will we see a mask, burlesque, phantom
and not a really existent man? | don’t
know. But my major purpose is to come
to the point. All good things come to he
who waits.

Needless to say that a photographer is not
an indifferent element of this system. It's
him who create an image of the man trans-
mitting it through himself. And time will tell
if he could capture such rare and specific
frame of mind which is subsistent to this
man or not.

I'm a photographer for the government
newspaper “Rossiyskaya Gazeta”, and so
my works represent photographic report
generally including the b-roll. But a MAN al-
ways attracts the most interest. And a POR-
TRAIT helps to uderstand him to the fullest
extent possible. It's easier to see done, say,
in the studio. But it's difficult to capture

a person in his everyday life or in cir-
cumstances when he is caught unawares
without a chance to strike a pose and you
can’'t make him to move or make a gesture,
can't remove all the excesses or create
atmospherical lighting and etc.

At the same time it's a great success, it's

a piece of luck to make a living portrait, which
transmits the true self of a man, to catch

the eye of your subject when his eyes are
expressing his attitude, his soul or at least
one of the sides of his character which is
unknown to the most of the people. A ges-
ture, a pose, an emotion or their absence can
depict determination of the character or it's
passivity. The environment may help to ex-
pose an image, but not in our case. It's diffi-
cult to phrase what can affect the manifes-
tation of one character trait or another. It is
often an intuitional action or event. Therein
lies the top priority of a photographer, who
decided to make a psychological portrait.

Psychological portrait is a specific school

in the art of photography, it's reveal the most
hidden traits of human personality. Art pho-
tographers use it as a portrait genre which
can reflect the inner world in its entirety,
reveal one’s feelings and emotions, look
into every corner of the soul. It's especially
true when it concerns the high and mighties,
celebrated and outstanding people. Be it
statesmans, scientists, artists. But a casual
bypasser with the inspired and interesting
inner world also can appear as a subject...

You should become an “invisible” photog-
rapher, when a picture won't be the result
of the induced reaction, or be a familiar
person, an “insider” who doesn’t distract his
supposed subject from thoughts and ac-
tions...

Mikhail Bulgakov wisely said: «...the language
can hide the truth but the eyes can never.

The truth evoked from the bottom of the heart
by a question strike the eye for a moment

and it’s all over! It's noticed, and you are
caught!»



Olga Sviblova about the exhibition:
«..the portraits are outstanding! You
reveal souls of the people.»

| want to express my heartfelt
thanks to Olga Sviblova, the head

of Multimedia Art Museum, who
brought this project to life during
Moscow International Biennale
“Fashion and Style in Photography
2017" and to the stuff of the museum

for their participation. Many thanks
to curator Anna Zaitseva for help
with organization, curator of this
project Nina Levitina for talented
presentation of the exhibition
conception. | should make

an acknowledgement to “Rossiyskaya
Gazeta” for the opportunity

to live out my idea and for setting
the stage. | thank my family

and friends for their understanding,

OparmeHT 3KCNO3MLMK.
®oTo Cepres KykcnHa

Fragment of the exposition
Photo by Sergey Kuksin

active support and their prod.
Professional photographer

Yury Trubnikov and his wife

for the formulation of the ideologic
ground. Publishing and printing
center of Saint-Petersburg State
University of Industrial Technologies
and Design for creation of this album.
Krouze Maria for her translation

of the entries included in this album.
Thank you.



10 | MOPTPET BHE BPEMEHW AmuTpun Megseges | 2016 | Dmitry Medvedev




Bnagumup MytuH | 2011 | Vladimir Putin PORTRAIT BEYOND TIME | 11




12 | MOPTPET BHE BPEMEHU AnekcaHap MutTa | 2011 | Aleksander Mitta



Mapk 3axapos | 2005 | Mark Zaharov PORTRAIT BEYOND TIME | 13




14 | MOPTPET BHE BPEMEHW KceHusa Pannonopt | 2016 | Ksenia Rappoport




BukTop CyxopykoB | 2004 | Viktor Suhorukov PORTRAIT BEYOND TIME | 15



16 | MOPTPET BHE BPEMEHN Anppxeint Banpa | 2012 | Andrzej Wajda



PORTRAIT BEYOND TIME | 17

lOpun Miw6umos | 2004 | Yury Lubimov



18 | MOPTPET BHE BPEMEHN MoHaxuHs | 2016 | Nun




NMaTtpuapx MockoBckuii u Bcea Pycu Kupunn | 2016 | The Patriarch of Moscow and all Russia Kirill PORTRAIT BEYOND TIME | 19



20 | MOPTPET BHE BPEMEHN Muxaun EcppemoB u imutpunt XapatbsH | 2011 | Mihail Efremov and Dmitry Kharatyan



Bauecnas BonoguH | 2017 | Vyacheslav Volodin PORTRAIT BEYOND TIME | 21



22 | NOPTPET BHE BPEMEHN EBreHuii Mpumakos | 2012 | Yevgeny Primakov



Apkagun ApkaHoB | 2005 | Arkady Arkanov PORTRAIT BEYOND TIME | 23



24 | MOPTPET BHE BPEMEHWU WUropb BytmaH | 2009 | Igor Butman




YAUUHBINA My3bIKaHT | 2016 | Street musician PORTRAIT BEYOND TIME | 25



26 | MOPTPET BHE BPEMEH/ YXepap Aenapabe n Hukuta Muxankos | 2011 | Gerard Depardieu and Nikita Mikhalkov




Tom XuaanctoH, Kpuc Xemceopt (cnpasa) | 2012 | Tom Hiddleston and Chris Hemsworth (right) PORTRAIT BEYOND TIME | 27



28 | MOPTPET BHE BPEMEHU FeHHagum 3roraHoB | 2009 | Gennady Zyuganov




Anekcanap MupugoHos | 2016 | Aleksander Miridonov PORTRAIT BEYOND TIME | 29




Bnagumup Konokonbues | 2016 | Vladimir Kolokoltsev

30 | MOPTPET BHE BPEMEHN



PORTRAIT BEYOND TIME | 31
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32 | MOPTPET BHE BPEMEHN Feoprun fanenus | 2005 | Georgy Danelia




®asunb UckaHgep | 2009 | Fazil Iskander PORTRAIT BEYOND TIME | 33




34 | MOPTPET BHE BPEMEHN Oner fiHkoBckmi | 2005 | Oleg Yankovsky




Mapus WykwuHa | 2003 | Maria Shukshina PORTRAIT BEYOND TIME | 35




36 | MOPTPET BHE BPEMEHN Naxka Mpbly | 2011 | Lyanka Gryu



Tunnb NMuugemanH | 2010 | Till Lindemann PORTRAIT BEYOND TIME | 37




38 | MOPTPET BHE BPEMEHWU Catm CnmBakoBa | 2012 | Sati Spivakova



Nes flypos | 2001 | Lev Durov PORTRAIT BEYOND TIME | 39




40 | MOPTPET BHE BPEMEHW PeHata /liutBuHoBa | 2011 | Renata Litvinova




AupxenuHa Dpxonu | 2010 | Angelina Jolie
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PORTRAIT BEYOND TIME | 41



42 | MOPTPET BHE BPEMEHW Dxenmc KamepoH | 2012 | James Cameron




Anna Myrauesa | 2007 | Alla Pugacheva PORTRAIT BEYOND TIME | 43




44 | MOPTPET BHE BPEMEHN Cranmucnas loBopyxuH | 2017 | Stanislav Govorukhin



Hukonan KOwyk | 2010 | Nikolay Yushchuk PORTRAIT BEYOND TIME | 45




46 | MOPTPET BHE BPEMEHU Pok-chaHar | 2011 | Rock fan



Xbto FpanT | 2010 | Hugh Grant PORTRAIT BEYOND TIME | 47




48 | MOPTPET BHE BPEMEHW lOpun bawmer | 2009 | Yuri Bashmet



[Auana Ap6eHuHa | 2015 | Diana Arbenina PORTRAIT BEYOND TIME | 49



50 | MOPTPET BHE BPEMEHN Wropb Cykaues | 2009 | Igor Sukachev




Metp MamoHoB | 2012 | Pyotr Mamonov PORTRAIT BEYOND TIME | 51
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52 | MOPTPET BHE BPEMEHW




PORTRAIT BEYOND TIME | 53
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Tunnb NMnaaemanH | 2010 | Till Lindemann




54 | NOPTPET BHE BPEMEHM CeeTtnaHa bespogHas | 2016 | Svetlana Bezrodnaya



AnekcaHap KypnaHackun | 2004 | Alexander Kurlyandsky PORTRAIT BEYOND TIME | 55




56 | MOPTPET BHE BPEMEHN Anexceii PatmaHckui | 2005 | Aleksei Ratmansky




AHacTacus BonoukoBa | 2004 | Anastasia Volochkova PORTRAIT BEYOND TIME | 57



58 | MOPTPET BHE BPEMEHN Dxopmxuno Apmanu | 2009 | Giorgio Armani




yunn Cmut | 2012 | Will Smith PORTRAIT BEYOND TIME | 59



60 | MOPTPET BHE BPEMEHM IbxoH Mankosuuy | 2011 | John Malkovich



MopTpet HemsBecTHou B wnsne | 2016 | Portrait of an unknown woman in a hat PORTRAIT BEYOND TIME | 61



62 | MOPTPET BHE BPEMEHM NMonag Blonb-blonb ornbl | 2012 | Polad bul-bul oglu



WHre6opra flankyHante | 2001 | Ingeborga Dapkunaite PORTRAIT BEYOND TIME | 63
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64 | MOPTPET BHE BPEMEHN

Wnbsa Narytenko | 2010 | Ilia Lagutenko



Makcum Peanutu | 2011 | Maxim Reality, The Prodigy PORTRAIT BEYOND TIME | 65



66 | MOPTPET BHE BPEMEH Anekceri NetpeHko | 2011 | Aleksei Petrenko




Bopuc MpebeHwwumkos | 2006 | Boris Grebenshchikov PORTRAIT BEYOND TIME | 67




Pumac TymuHac | 2015 | Rimas Tuminas

68 | MOPTPET BHE BPEMEH/



Hukuta Muxankos | 2009 | Nikita Mikhalkov PORTRAIT BEYOND TIME | 69




70 | MOPTPET BHE BPEMEHW AnekcaHap WupsuHar | 2017 | Aleksander Shirvindt




Wnbsa Narytenko | 2010 | Ilia Lagutenko PORTRAIT BEYOND TIME | 71




72 | MOPTPET BHE BPEMEHN Banepun leprues | 2015 | Valery Gergiev



Bnagumup YpuH | 2016 | Vladimir Urin PORTRAIT BEYOND TIME | 73




74 | MOPTPET BHE BPEMEHU AmuTpun NMeeuos n Onbra Aposgosa | 2015 | Dmitry Pevtsov and Olga Drozdova




Neo bokepus | 2016 | Leo Bokeria PORTRAIT BEYOND TIME | 75




76 | MOPTPET BHE BPEMEHU EBreHun MupoHoB u MpuHxa Meroea | 2008 | Yevgeny Mironov and Irina Pegova



O CO3LAHUVIW MOPTPETA
HOW TO CREATE A PORTRAIT?

KomMMmeHTapuu K HekoTopbiM dhoTorpa-
duam, rae g xoTen nokasartb aTmocde-
py, BO3HMKaoLwyto 3A KAAPOM, BoKpyr
repos.

Comments to some photos, on which

| wanted to capture the ambience that
occurs BEHIND THE SCENES, around
the hero.

Bnagumup MyTtux
«[1ByX MHEHUI BbITb
He MOXeT»

PanoBoe 3acefaHune npesnanyma npa-
BUTENbCTBA. ANUHHbIN GNECTALNIA CTON,
NAOTHO 3aMNOTHEHHDbIN C 06ENX CTOPOH
MUHUCTPamun. Bxoant Bnagumup MyTtuH,
BCe BCTanu. Bce ctaHgapTHo... A Belb
XOUYEeTCst CHATb APYron Kaap, He opuum-
O3HbIN, @ elle U C NpeTeH3ven Ha ncu-
XONOTMYECKN NOPTPET.

Bapyr ctporo. «[Mpowy npekpatutb! —
Hactamsaet MyTuH: — MpuHUMNUanbHasa
no3nLUNA NPaBUTeNbCTBa HE MOANEXUT
nepecmoTpy 1 peBu3nm».

1 yXOXXy B CTOPOHY U MblTatOCb CHOTO-
rpadpoBaTh NMLO B 06pPa30BaBLIYOCSA
6pelb Mexay cnuHamu. 1 BUANMO,

B KAKOW-TO MOMEHT A 1cues3 13 nong
3peHuns «BceBuasaLLero okay». bpetb

Cy3unacb BMeCTe C MOMeHABLENCs
NO30W CNUHbI YNHOBHMKA... VI B He-
60/bLLIOM OCTaBLWIEMCA OTBEPCTUM
«OTKPbINCA» OCTPbIN B3NS4, HanpaBs-
NEHHbIN NPAMO Ha MeHA. CekyHAaa. Mnu
MeHblue. (2011)

Vladimir Putin
«There can't be two opinions»

It's an ordinary meeting of the Govern-
ment Presidium. A long shiny ta-

ble, ministers are sitting shoulder

to shoulder on both sides. Vladimir
Putin enteres, everybody stands up.
Everything is conventional... But | want
to take another shot — not para-
governmental, but laying a claim to be
a psychological portrait.

It sounds suddenly harshly: “I ask

to cut it out! — Putin insists, — Com-
mitted position of the Government is
not a subject to reviews and revisions”.

| step aside and try to capture

the face in the gap between

the backs. And apparently, at a certain
point, | disappeared from the eyeshot
of the “Eye of Omniscience”. The gap
narrowed with change of pose of

the back of one official... And a small
remaining opening “revealed” a gimlet
eye aimed right at me. Only for a mo-
ment. Or less. (2011)

MoHaxuHs

«BHe BpemeHn»
Bo Bpems 0CBALLEHNA BOCCO3AAH-
HOro loaHHa-lNpeareyeHCKoro
Xpama cyeTa B OXuAaHuy naTpu-
apxa. /ltoan npoTncKkmnBatoTcs,
cnewat. CKpOMHO B yrofnke CTOuUT
MOHaxMHA. OWwyLleHne, 4To y Hee
Bpems TeYeT o CBOMM 3aKOHaM.
ByATO BOKPYr HEe OHO OCTaHOBM-
NOCb, U OHa nomnana B Kakoe-To
CBOE M3MepeHune. He MOXHO rnas
OTBECTb. YMUPOTBOPEHMe, 61arocT-
HOCTb Ha 6eN0M N1LEe 3aBOPAXM-
BatoT. (2016)

A Nun
«Timeless»

It was great bustle in waiting for
the Patriarch during the consecra-
tion of the reconstructed St. John
the Forerunner Cathedral. People
squeeze, elbow in a hurry. One nun
stands humbly in the corner. | have
a feeling that she has her own flow
of time. It's like she has been frozen
in time, has her own horologic.

| can’t take my eyes off. I'm be-
witched with the expression of tran-
quility and sainthood on the white
face. (2016)
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. YnuuHbIN
My3bIKQHT
«.3aKypyan
FOPHbIN pyyen»

Tennas EpeBaHcKasg HOYb C MATKUM
NackoBbIM BETEPKOM. Ha nnouaan
Pecnybnukun HemHorontogHo. MNpobera-
tOT ropfible v 03afla4eHHble 6poaaymne
cobaku. IpomMenbKHyYN BenoCuneaucT.
Ha ckameiike CNUT OAWHOKUN, yCTaB-
WK1 Yyenosek. [1Ba NOANLENCKNX

0 YEM-TO 3IMOLIMOHANBHO 6eceaytoT.
O6onas nnouwanb, okazancs y Miia.
Ha cTyneHsax B NoNyTeHu cuanT no-
XWUNOW YeNoBEK W U3BNEKAET COUHbIE
W WeMsALWMe 3BYKN 13 epPeBSHHOMO
ayayka. [poxoxux mano. Mactep noka-
3bIBAET CBOO BMPTYO3HOCTb 6naronap-
HOMy Cywiatento — Urpaet Ha nen-
Te. ByATO 3aXypyan ropHbin pyyen,
CKBO3b 06M1aka NPOCTYNUAN FOpHble
XpebTbl U BbICOKO B Hebe 3aBuCna
OrpomMHas cufibHaa ntmua... (2016)

A Busker
«..a gurgling mountain stream»

It's a warm Yerevan night with a soft
gentle breeze. The Republic square
is uncrowded. Proud and puzzled
stray dogs roam about. A cyclist
rides by. A lone tired man is
sleeping on the bench. Two police
officers are discussing something
emotionally. I've skirted the square
and found myself near the Ministry
of Foreign Affairs. An elderly man is
sitting on the steps in half-shade
and is generating rich and heart-
rending sounds from the wooden
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duduk. There are a few bypassers.
The master shows his virtuosity

to the grateful audience. He is
playing the flute. It's like a gurgling
mountain stream, like mountain
ranges appear through the clouds,
like a great strong bird hovering

in the sky... (2016)

Feoprui laHenus
«Ky!»

[lonro forosapmeanuco. Bce nepeHo-
cMnoch. /I BOT OTKNaAbIBaTb Y)Ke Heflb-
34, BbIXOAUT MaTepuan. Egy nomon

K pexuccepy. OH OTKPbIBAET ABEPD,
O4YeHb HEOBOMEH, YyBCTBYET Ce65
MNOX0, N HET HNKAKOro HACTPOEHMA
doTorpacuposatbes. Mpeanaraer oT-
NOXUTb UK B3ATb 13 apxmBa. {1 ynpa-
wwneat. Hy nagHo, 5 MuHyT. GOTO-
rpachupymnTe. 1 NbiTatloCb HANTK (DOH.
WTopbl. OHM 06PaMNAIOT 3pKepHOoe
OKHO. Pe3HoW cTON KpacHoro aepesa.
MpaBas CTeHa B KOMHaTe NpeacTaBs-
NSAET KHWKHbIN WK, yCTaBNEHHbI I
CBepXy CTaTy3TKamy — Harpagamu Ku-
HodecTnBanen. Bucat ase pabotbl To-
HUHO lyappa. Cnpawwneato. JennkatHo
XBacCTaeTcs CBOeN Apyx60Mu. BoT, mon,
nogapok ot apyra. Hy, sce. Mpucen.
TAXKenoe YepHoOM KOXu Bpallarolle-
ecsa kpecno. Hactpoexue nHandde-
PEHTHOE, HO BOT YTO-TO 3aTENNMNIOCh
BEUYHOE ¥ Aanekoe B rnasax. 1 aenat
HEeCKONbKO KalpOB. YXOXY-YXOXY.
OyeHb KCTaTh OKa3anucb — KpacHas
ATUYKA C KPYXXKOW W LUAUHAP CO CTy-
nom ot ToHuHo. (2005)

Georgiy Daneliya

«Hello» (“Ku!")

We couldn’t arrange it for a long time.
It's been postponed again and again.
But now it's no time for delays —

the article is coming out. | visit

the director. He opens the door, he

is very annoyed, feels bad, and he is
in no mood to have his picture taken.
He offers to postpone shooting or
take photo from the archive. | per-
suade. “Well, 5 minutes. Take a photo”,
I'm trying to find the background.
Draperies. They frame the bay window.
Carved redwood table. The right wall
of the room is a bookcase with an
army of figurines on the top — film
festivals' awards. Two works of Tonino
Guerra hang on the wall. | ask about
them. He tactfully boasts about their
friendship. Says that they are the gift
from the friend. That's it. He sits.

In a heavy black leather swiveling chair.
His mood is indifferent, but in his eyes
something eternal and distant begins
to gleam. | make several shots. I'm
leaving. And the red bird with a mug
and the top hat with a chair from Toni-
no came pat to the occasion. (2005)

4 ®asunb Uckaupep
o« «ConHue B mazax»

B 3TOT fleHb VickaHdepa Halwna Harpa-
[a npe3naeHTa — OpAeH «3a 3acnyru
nepen Oteyectsom» IV cTeneHw.

Ha aHax, 6 mapta ®as3unb OTMETUN
80-netne. Ho 1 ceroHs oH elle
NPUHUMAET no3gpasnenund. OH cuanT



3a 610pO Ha BbICOKOM pe3HOM aepe-
BAHHOM CTyne. Nepen HUM packpbiTas
KHUTa, Nepeno)eHHas o4kamu, BMeCTo
3aknaaku. Ha 6topo 6onbwas nko-
Ha, PACMWCHOW BOCTOYHbIN KYBLUWH,
fepeBsiHHas 06HAXEHHAs XKEeHLINHA,
(PMONETOBbIN TPAMOYHbIN XMpad,
doTorpaduu, KHUIW. YANBUTENbHO
CBET/bIN 1 PACMOMOXEHHbIN YeNoBeK.
Pasrosopbl 0 forone. Paccbinaetcs

B LIYTKax. Y)ke Beyep, 0fjHako KOMHa-
Ta HAMOHAETCS COMHEUHbIM CBETOM.
Ha cTonvke KOHbsIK. TPYAHO OTKa3aTb-
cst ... DoTorpacma nonyyunach Ta-
Kas e COMHeYHas, oTKpbiTas, yncras
Kak 1 cam ®asunb Nckangep... (2009)

Fazil Iskander.
«Sun in the eyes»

That day Iskander received the Pre-
sident’'s award — Order of Merit for
the Motherland IV rank. Recently,

on March 6, Fazil celebrated his 80th
anniversary. But today he is still
taking congratulations. He is sitting
behind the bureau on a high carved
wooden chair. An open book is
laying before him, glasses serve like
a bookmark. A large icon, a painted
oriental jug, a carved wooden nude
woman, a purple fluffy giraffe, some
photographs and books are arranged
on the bureau. He is surprisingly fair
and engaging man. We are talking
about Gogol. He bursts out jokes. It's
an evening already, but the room is
filled with sunlight. There is bottle of
brandy on the table. It's hard to resist...
The photo is so sunny, frank and pure
as Fazil Iskander himself.. (2009)

CsetnaHa be3poaHas
«Jlmnosagd annea»

YexoBcKad C OKHaMK 1 TIONEBbIMU
3aHaBeckamu BepaHaa. [lepeBaHHble
CTyNbsA. ANnMHHbBIN cTON. Ha 6enoin cka-
TepTu yroweHbsa. foctenpurmHas xo-
391Ka BO rnaee. bykBanbHO Yepes yac
OHa B 3/1€TAHTHOM YepHOM KOCTIOME
CTOWT Ha OTKPbITON CLEHE-PaKyLKe.
YXapa. Bbicokune fepeBbs 06pam-
NAOT NONAHY. Ha AepeBAHHbIX
CKaMbAx-6peBHaxX CUOAT xaxaylime
XWUTeNn TBOPUYECKOro Aa4YHoro nocen-
Ka «HW/T» oT mana ao senuka. OauH
B3Max CMblUKa ¥ BOT y)Ke LWyM ellje
MOMOAOW NUCTBbI 1 NEHNE NECHbIX
NTUL CIUANCh BOEAUHO C OOXECTBEH-
HbIMW 3BYKaMy CONMPYIOLLEN CKPUMKK
CeeTnaHbl beapogHon v «Busanban-
opkectpa». (2016)

Svetlana Bezrodnaya
«Avenue of limes»

Chekhov-esque terrace with windows
and lace curtains. Wooden chairs.

A 'long table. Some refreshments

on the white tablecloth. Hospitable
hostess sits at the top of the table.
Within an hour she stays in an elegant
black suit on the open stage. It's a hot
day. Tall trees frame the meadow.
Residents of the holiday village “NIL",
young and old, sit on the logs that act
as the benches. They are crave for art.
One stroke of the bow and the noise
of green foliage and the singing of
foresters is merging with heavenly

sounds of Svetlana Bezrodnaya’'s
accentor violin and Vivaldi Orchestra.
(2016)

! Nes lypoB
«[lomoBOW»

O6blYHas KBApTMpa B MHOro3TaxKe.
Pe3ko pacnaxuBaeTcd Nonnpo-
BaHHbIM NNATAHON WKad v oTTYyAa
BbICKAaKMBAET MANEeHbKUN PbKUI
yenoseyek. Bce gomawHmne otopo-
nenu. A OH MUbIK, LO6PbIN, 06X0-
OVTENbHbIN, HEMHOTO HEYKITIOXUNI,

C OrpoOMHON 60pOAOK NoNaTon, OHO-
BPEMEHHO C YyBCTBOM COOCTBEHHOTO
[NOCTOMHCTBA M 3HAYMMOCTML... Kak

C TAKUM He MOAPYXKUTbCHA. ITO 6biN
CHOXKET O[JHOTO W3 BbIMYCKOB KUHO-
XypHana «Epanati». A Haw Hey3Ha-
Baemblii repoit — fles Aypos. (2001)

Lev Durov.
«Bogie»

It's a common apartment in the high-
rise. The door of the polished ward-
robe swept open suddenly, and a little
copper top pops out. The household
is struck dumb. But he's sweet, kind,
amiable, a bit awkward, with a spade
beard, and at the same time with
self-respect and sense of impor-
tance... It's impossible not to make
friends with him. It was a story of one
of the episodes of the cine-magazine
“Yeralash”. And our unrecognizable
hero is Lev Durov. (2001)
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KYKCW/H Cepreu

poamncs 09 despana 1967 rogy B ropoge AvnmxaH
ApmsiHckon CCP B cembe ouuepa. Cembs okasanach
TBOPYECKOM — Mama 1 [iBa 6paTta OTKpbINn B cebe
XY[OXECTBEHHbIe CKIOHHOCTHU.

B 1990 r. nocne MITY nm. baymaHa ctan nHxeHepom-
KOHCTPYKTOPOM.

B 1995 1. okoHYMN MIYK No cneumnanbHOCTN pexunccep KMHO
nTB.

MepByto camocTosiTeNbHyto hoTorpaduto caenan B 16 net
Ha dpoToannapate «3EHUT-E». YBneueHne nepepocno
B €0 XU3HW.

C 1996 . Hauyan NpoeccMoHanbHo oTorpadupoBaTh
B «HapoaHoii razeTe» («/TeHNHCKOM 3HAMEHM»), 3aTem
B rasete «Bek» n «Hall BeK».

C 2001 1. N0 CerogHALWHNI AeHb ABNAETCS
hoTOKOpPECNOHAEHTOM B «POCCUICKOWN ra3eTe.

PaboTbl Ny6NMKOBANMCh B Pa3NUYHbIX XYpHanax 1 rasetax
(«National Geographic Poccus», «Poguna», «Coto3Hoe
rocynapcTeo», «MonUTUUYECKUI KypHan», « MOCKOBCKUI
KoMcoMmoneLy, «BeuepHas Mocksa», «Poccus» u ap.)

/13 netcTBa v CTyAeHYeCcTBa OCTaMCh X0661: NOXoAbl
Ha 6angapkax 1 akTepckasa urpa B TeaTpe-ctyaun MITY
«fonoc».

Ynen Coto3a xypHanuctos Poccum ¢ 1998 roga.

[iBaxabl naypeat focaymol PO B 06/1aCTU KYPHANTUCTUKN
(2008, 2015), naypeart Bcepoccumckon npemun «Marpuot
Poccrm» (2013). YyacTsoBan B BbicTaBke «4YTo 6bIN0,

TO 6bI710...» (1998), B BbICTaBKE «IpocTo MyTUH» (2013)

1 B BbICTABKe, MOCBSALIEHHOW BbIXOAY B CBET KHUTW «TyTUH.
Nyywire cdotorpadum» (2008).

MpoekT Cepreda KykcnHa «MOpTpeT BHe BpeMeHu»
yyacTBOBan B X MOCKOBCKOW MexAyHapoaHOW 6uueHHane
«Moga 1 cTunb B hotorpadmm 2017».

Tenepb WecTbaecAaT ogHa otorpadus us cepum «foptpert
BHE BpeMeHW» Haxo4nTCA B Konnekummn MockoBCKOro
Mynbtumenna Apt Myses.

KUKSIN Sergey

was born on 09 Feb 1967 in Dilijan, Armenian SSR,
in the family of an officer. The family was creative — his
mom and two brothers revealed their artistic inclinations.

In 1990 he graduated Bauman MSTU and became
an engineer.

In 1995 he graduated the Moscow State University
of Culture with a degree in film and TV directing.

At the age of 16 he took his first photo with a camera
“Zenit-E". The hobby grew into the lifework.

Since 1996 he had been a professional photographer
for the «Narodnaya Gazeta» («Leninskoe znamya»), then
for the newspaper «VEK» and «Nash vek».

From 2001 and up until now he is a photoreporter
for the newspaper «Rossiyskaya gazeta».

His pictures was published in various magazines

and newspapers («National Geographic Russia»,
«Rodina», «Union state», «Political journal», «Moskovsky
Komsomolets», «Evening Moscow», «Russia», etc.).

Hobby: kayaking; playing in the theater-studio at Bauman
MSTU «Golos».

Member of the Russian Union of Journalists since 1998.

Recognition and awards: Twice State Duma of the Federal
Assembly of the Russian Federation award winner in media
(2008, 2015), laureate of the National award «PATRIOT

of RUSSIA» (2013). Sergey participated in the exhibition
«When it's gone, it's gone...» (1998), in the exhibition

«Just Putin» (2013) and in the exhibition devoted

to the publication of the book «Putin. The best pictures»
(2008).

Sergey's project ‘Portrait Beyond Time’ was the part
of 10th Moscow International Biennale “Fashion and Style
in Photography 2017".

Now sixty-one photograph from the series ‘Portrait Beyond
Time' is in the collection of the Moscow Multimedia
Art Museum.
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CanoHHas urpa. Mocksa. 2010. ®oto Cepres KykcuHa. »
Parlor game. Moscow. 2010. Photo By Sergey Kuksin.

Ceprein KyKcuH — chotopenopTep «PoCCUNCKOW ra3eTbi».
®oto ExaTepuHbl LITYKMHOM.

Sergey Kuksin — photographer of “Rossiyskaya gazeta”.
Photo By Ekaterina Shtukina.
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